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Known for restoring vitality and superior craftsmanship to the crime thriller, American filmmaker Michael Mann has long been
regarded as a talented triple threat capable of moving effortlessly between television and feature films as a writer, director, and
executive producer. His unique visual sense and thematic approach are evident in the Emmy Award-winning The Jericho Mile
(1979), the cult favorite The Keep (1983), the American epic The Last of the Mohicans (1992), and the Academy Award-nominated
The Insider (1999) as well as his most recent works -- Ali (2001), Miami Vice (2006), and Public Enemies (2009). The Philosophy
of Michael Mann provides an up-to-date and comprehensive account of the work of this highly accomplished filmmaker, exploring
the director's recognizable visual style and the various on-screen and philosophical elements he has tested in his thirty-five-year
career. The essays in this wide-ranging book will appeal to fans of the revolutionary filmmaker and to philosophical scholars
interested in the themes and conflicts that drive his movies.
The murder of art. It sounds like the title of a thriller. That is exactly what the history of aesthetics is. Western philosophical
tradition begins with a condemnation of art. The Greek philosopher Plato banished artists and poets from his ideal society. All they
could produce were false shadow images. In contrast, from the eighteenth century onwards, art was also glorified by numerous
thinkers. According to the Romantics, art was the bearer of a truth that escaped the concepts of philosophy. The murder of art, or
the glorification of art. In both cases, art functioned as a challenge to philosophy. This book traces the history of aesthetics. At the
same time, it provides a cross section of the history of philosophy.
An analysis of American murder narratives across a number of genres including novels, sociological texts and true crime accounts.
The topic of violence in the media seems as inundated as can be. Countless studies and research projects have been conducted,
mostly to show its negative effects on society. What Gwynneth Symonds proposes, though, takes this significant topic one step
further: studying the aesthetics of media violence. By defining key terms like the 'graphic' nature and 'authenticity' of violent
representations, and discussing how those definitions are linked to actual violence outside the film and television screen, Symonds
broadens the arena of study. Engagingly written, The Aesthetics of Violence in Contemporary Media fills an important gap.
Symonds uses existing studies for the empirical audience reception data, together with discussions of the different representations
of violence to look at violence in the media as an art form in of itself. By looking at The Simpsons, Bowling for Columbine and
Norma Khouri's Forbidden Love, just to name a few, Symonds cross-analyzes violence in multiple media to see their affective role
in audience reception - an important aspect when discussing media. The book strikes a balance between the readers' need to see
how theory matches what actually happens in the texts in question and the demands of a theoretical overview.
An analysis of how female criminals were perceived both in the legal sphere and in general culture.
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The photographer and reformer Jacob Riis once wrote, “I have seen an armful of daisies keep the peace of a block better than a
policeman and his club.” Riis was not alone in his belief that beauty could tame urban chaos, but are aesthetic experiences always
a social good? Could aesthetics also inspire violent crime, working-class unrest, and racial murder? To answer these questions,
Russ Castronovo turns to those who debated claims that art could democratize culture—civic reformers, anarchists, novelists, civil
rights activists, and college professors—to reveal that beauty provides unexpected occasions for radical, even revolutionary,
political thinking. Beautiful Democracy explores the intersection of beauty and violence by examining university lectures and
course materials on aesthetics from a century ago along with riots, acts of domestic terrorism, magic lantern exhibitions, and other
public spectacles. Philosophical aesthetics, realist novels, urban photography, and black periodicals, Castronovo argues, inspired
and instigated all sorts of collective social endeavors, from the progressive nature of tenement reform to the horrors of lynching.
Discussing Jane Addams, W.E.B. Du Bois, Charlie Chaplin, William Dean Howells, and Riis as aesthetic theorists in the company
of Kant and Schiller, Beautiful Democracy ultimately suggests that the distance separating academic thinking and popular wisdom
about social transformation is narrower than we generally suppose.
This book visits the Romantic legacy that was central to the development of literature and culture from the 1830s onward. Although
critical accounts have examined aspects of this long history of indebtedness, this is the first study to survey both Nineteenth and
Twentieth century culture. The authors consider the changing notion of Romanticism, looking at the diversity of its writers, the
applicability of the term, and the ways in which Romanticism has been reconstituted. The chapters cover relevant historical periods
and literary trends, including the Romantic Gothic, the Victorian era, and Modernism as part of a dialectical response to the
Romantic legacy. Contributors also examine how Romanticism has been reconstituted within postmodern and postcolonial
literature as both a reassessment of the Modernist critique and of the imperial contexts that have throughout this time-frame
underpinned the Romantic legacy, bringing into focus the contemporaneity of Romanticism and its political legacy. This collection
reveals the diversity and continuing relevance of the genre in new and exciting ways, offering insights into writers such as
Browning, Ruskin, Pater, Wilde, Lewis, MacNeice, and Auster.
(Free cozy murder mystery) Client’s secrets can get you killed. A lesson girl boss, Ziva Diaz is learning the hard way. When she’s
attacked inside a client’s home and wakes to find a dead body, Ziva gives up the safety of selling lipsticks for the dangerous role
of detective. With suspects piling up, a killer on the loose and her own life threatened, Ziva needs to solve the case before her high
heels turn toes up. Good thing she has her fashionable best friend, Aria, the handsome deckhand, Finn, and the feisty Mrs. J. to
watch her back because it's all hands on deck in this humorous, romantic mystery. Grab a chai latte and escape to Port Haven
today! Keywords: cozy mystery boxed sets, cozy mystery series, cozy mystery books, mysteries women sleuths, mystery with
dogs, mystery with a twist, mystery with recipes, mystery with female sleuth, mystery with humor, animal mysteries, mystery
series, female detective mysteries, female detective books, female detective series, female detectives murder mysteries series,
female sleuth mysteries, Women mystery authors, women mystery writers, women detectives, women sleuths, women sleuths
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mysteries, cozy, cozy books, cozy books mysteries, cozy murder mysteries, cozy mysteries, cozy mysteries funny, cozy mysteries,
cozy mysteries with audible, cozy mysteries with dogs, cozy mysteries women sleuths, cozy mystery 7 book set, cozy mystery
audio books, cozy mystery authors, cozy mystery book 1, cozy mystery book set, cozy mystery book sets, cozy mystery, cozy
mystery dog, free cozy mystery, hawaii cozy mystery, in the mountains cozy mystery, knitting cozy mystery, library cozy mystery,
light house cozy mystery, movies cozy mystery novels, cozy mystery paperbacks, cozy mystery paranormal, cozy mystery pepper,
cozy mystery recipes, cozy mystery releases, cozy mystery romance, cozy mystery sale, cozy mystery series, cozy mystery series
box set, mystery sets, cozy mystery seven book set, cozy mystery short stories, mystery woman detective, cozy mystery women
sleuths.

War endlessly tries to mask itself. The myth of the heroic soldier testing his individual courage stands in stark contrast to
the reality of mass, anonymous death and the suppression of individual actions. Murder in Our Midst shows that this
fundamental tension reached its natural conclusion in the Holocaust, and that disguising it has required an ongoing effort
to misrepresent war and the Holocaust as something other than industrial killing. Examining a broad range of the
representations of war's horrors, from scholarly depictions to those in popular literature, poetry, art, and the movies,
Omer Bartov finds they have some things in common. Societies and cultures have attempted to form coherent images of
horrific events, to draw didactic lessons from them, and to exploit them to legitimate ideological or political positions.
Made up of interconnected essays, this book is both a scholarly and an often personal and passionate examination of the
emergence, implementation, and representation of industrial killing. Bartov draws out the links between recent revisionist
attempts to minimize and deny the Holocaust, and Hollywood's ongoing fascination with National Socialism and Hitler's
"Final Solution." Arguing that the modern predicament reflects the effects of the Nazi genocide on current perceptions of
war, history, and memory, this book is a plea for compassion and commitment in an increasingly violent and indifferent
world.
It used to be only movies were on film; now the whole world is. The most intimate and most banal moments of our lives
are constantly recorded for public consumption. In The Reality Effect, Joel Black argues that the desire to make visible
every aspect of our lives is an impulse derived from cinema- one that has made life both more graphic and less "real." He
approaches film as a documentary medium that has obscured-if not obliterated- the line between reality and fiction. To
illustrate this effect, Black traces the uncanny interplay between movies and real-life events through a series of
comparative analyses-from Lolita and the murder of JonBenét Ramsey to Wag the Dog and the Clinton scandal to Crash
and Princess Diana's violent death.
A new field of counterinvestigation across in human rights, art and law Today, artists are engaged in investigation. They
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probe corruption, human rights violations, environmental crimes and technological domination. At the same time, areas
not usually thought of as artistic make powerful use of aesthetics. Journalists and legal professionals pore over
opensource videos and satellite imagery to undertake visual investigations. This combination of diverse fields is what the
authors call “investigative aesthetics”: the mobilisation of sensibilities associated with art, architecture and other such
practices in order to speak truth to power. Investigative Aesthetics draws on theories of knowledge, ecology and
technology; evaluates the methods of citizen counter-forensics, micro-history and art; and examines radical practices
such as those of WikiLeaks, Bellingcat, and Forensic Architecture. These new practices take place in the studio and the
laboratory, the courtroom and the gallery, online and in the streets, as they strive towards the construction of a new
common sense. Matthew Fuller and Eyal Weizman have here provided an inspiring introduction to a new field that will
change how we understand and confront power today.
Over fifty years ago, it became unfashionable - even forbidden - for students of literature to talk about an author's
intentions for a given work. In Murder by Accident, Jody Enders boldly resurrects the long-disgraced concept of
intentionality, especially as it relates to the theater. Drawing on four fascinating medieval events in which a theatrical
performance precipitated deadly consequences, Enders contends that the marginalization of intention in critical discourse
is a mirror for the marginalization - and misunderstanding - of theater. Murder by Accident revisits the legal, moral,
ethical, and aesthetic limits of the living arts of the past, pairing them with examples from the present, whether they be
reality television, snuff films, the ''accidental'' live broadcast of a suicide on a Los Angeles freeway, or an actor who
jokingly fired a stage revolver at his temple, causing his eventual death. This book will force scholars and students to
rethink their assumptions about theory, intention, and performance, both past and present.
Both detective and reader attempt to solve the crimes in detective novels, relying on the same motifs but employing
different narrative interpretations to do so. A unique and lucid examination of a complex genre.
This collection of essays addresses two major issues of contemporary culture: the problem of violence in relation to
notions of "difference" and power; and the role of mediation in making possible non-conflictive play of cultural differences.
Rebecca, a recent divorcâee, goes with her best friends Penny Sue and Ruthie to New Smyrna Beach, but when the
women become suspects in the murder of a Turtle Patrol opponent, they must hunt for the real killer in order to clear their
names.
Critic Clive Barnes once called Eugene O'Neill the "world's worst great playwright" and Brooks Atkinson called him "a
tragic dramatist with a great knack for old-fashioned melodrama." These descriptions of the man can also be used to
describe his work. Despite the fact that O'Neill is the only American playwright to win the Nobel Prize for Literature and
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his last works are some of America's finest, most of his published works are not good. This work closely examines how
O'Neill's failures as a playwright are inspiring and how his disappointments are reflections of his own theory that tragedy
requires failure, a theory that is evident in his work. Conflicts in O'Neill's plays are studied at the structural level, with
attention paid to genre, language or dialogue, characters, space and time elements, and action. Included is information
about O'Neill's life and a chronological listing of all of his 50 plays with basic details such as production history, principal
characters, dramatic action, and a brief commentary.
Aesthetics is not a "factual" discipline; there are no aesthetic facts. The word itself is derived from the Greek word for
"feeling" and the discipline arises because of the need to find a place for the passions within epistemology the branch of
philosophy that investigates our beliefs. Aesthetics is more than just the study of beauty; it is a study of that which
appeals to our senses, most often in connection with the classification, analysis, appreciation, and understanding of art.
The A to Z of Aesthetics covers its history from Classical Greece to the present, including entries on non-western
aesthetics. The book contains a chronology, an introductory essay, a bibliography, and hundreds of cross-referenced
dictionary entries on the main concepts, terminology, important persons (philosophers, critics, and artists), and the rules
and criteria we apply in making judgments on art. By providing concise information on aesthetics, this dictionary is not
only accessible to students, but it provides details and facts to specialists in the field."
Table of contents
"On Murder Considered as one of the Fine Arts" by Thomas de Quincey. Published by Good Press. Good Press
publishes a wide range of titles that encompasses every genre. From well-known classics & literary fiction and non-fiction
to forgotten?or yet undiscovered gems?of world literature, we issue the books that need to be read. Each Good Press
edition has been meticulously edited and formatted to boost readability for all e-readers and devices. Our goal is to
produce eBooks that are user-friendly and accessible to everyone in a high-quality digital format.
During the 1950s and 1960s True Detective magazine developed a new way of narrating and understanding murder. It
was more sensitive to context, gave more psychologically sophisticated accounts, and was more willing to make
conjectures about the unknown thoughts and motivations of killers than others had been before. This turned out to be the
start of a revolution, and, after a century of escalating accounts, we have now become a nation of experts, with many
ordinary people able to speak intelligently about blood-spatter patterns and organized vs. disorganized serial killers. The
Rise of True Crime examines the various genres of true crime using the most popular and well-known examples. And
despite its examination of some of the potentially negative effects of the genre, it is written for people who read and enjoy
true crime, and wish to learn more about it. With skyrocketing crime rates and the appearance of a frightening trend
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toward social chaos in the 1970s, books, documentaries, and fiction films in the true crime genre tried to make sense of
the Charles Manson crimes and the Gary Gilmore execution events. And in the 1980s and 1990s, true crime taught pop
culture consumers about forensics, profiling, and highly technical aspects of criminology. We have thus now become a
nation of experts, with many ordinary people able to speak intelligently about blood-spatter patterns and organized vs.
disorganized serial killers. Through the suggestion that certain kinds of killers are monstrous or outside the realm of
human morality, and through the perpetuation of the stranger-danger idea, the true crime aesthetic has both responded
to and fostered our culture's fears. True crime is also the site of a dramatic confrontation with the concept of evil, and one
of the few places in American public discourse where moral terms are used without any irony, and notions and definitions
of evil are presented without ambiguity. When seen within its historical context, true crime emerges as a vibrant and
meaningful strand of popular culture, one that is unfortunately devalued as lurid and meaningless pulp.
A 'haunting, compelling, and brilliant'(The Times) novel about a group of students who, under the influence of their
professor find their lives changed forever, by the Pulitzer Prize-winning author of The Goldfinch Truly deserving of the
accolade 'modern classic', Donna Tartt's novel is a remarkable achievement - compelling and elegant, dramatic and
playful. Under the influence of their charismatic Classics professor, a group of clever, eccentric misfits at an elite New
England college discover a way of thinking and living that is a world away from the humdrum existence of their
contemporaries. But when they go beyond the boundaries of normal morality, their lives are changed profoundly and for
ever as they discover how hard it can be to truly live and how easy it is to kill. 'A haunting, compelling, and brilliant piece
of fiction ... Packed with literary allusion and told with a sophistication and texture that owes much more to the nineteenth
century than to the twentieth' -The Times
In the last decade, serial murder has become a source of major concern for law enforcement agencies, while the serial
killer has attracted widespread interest as a villain in popular culture. There is no doubt, however, that popular fears and
stereotypes have vastly exaggerated the actual scale of multiple homicide activity. In assessing the concern and the
interest, Jenkins has produced an innovative synthesis of approaches to social problem construction. It includes an
historical and social-scientific estimate of the objective scale of serial murder; a rhetorical analysis of the construction of
the phenomenon in public debate; and a cultural studies-oriented analysis of the portrayal of serial murder in
contemporary literature, film, and the mass media. Using Murder suggests that a problem of this sort can only be
understood in the context of its political and rhetorical dimension; that fears of crime and violence are valuable for
particular constituencies and interest groups, which put them to their own uses. In part, these agendas are bureaucratic,
in the sense that exaggerated concern about the offense generates support for criminal justice agencies. But other forces
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are at work in the culture at large, where serial murder has become an invaluable rhetorical weapon in public debates
over issues like gender, race, and sexual orientation. Serial murder is worthy of study not so much for its intrinsic
significance, but rather for what it suggests about the concerns, needs, and fears of the society that has come to portray
it as an “ultimate evil.” Using Murder is a highly original study of a powerful contemporary mythology by a criminologist
and historian versed in the constructionist literature on the origins of “moral panics.”
"Sacred Tropes" interweaves Tanakh, New Testament, and Qur'an essays which collectively and individually enlist
literary approaches including environmental, cultural studies, gender, psychoanalytic, ideological, economic, historicism,
law, and rhetorical criticisms. "Sacred Tropes" represents a pioneering, comparatist approach to Abrahamic studies.
A serial killer with all the time in the world...From a stunning new voice in crime fiction. Stephen Killigan has been cold
since the day he arrived in Cambridge. Seven hundred years of history staining the stones of the university have given
him a chill he can't shake. Then he stumbles across the body of a missing beauty queen - a body which disappears
before the police arrive... Unwittingly, Killigan has entered the sinister world of Jackamore Grass on a trail that reaches
back to seventeenth-century Cambridge. It's a world of cadavers, philosophers and scholars of deadly beauty, a world
where a person's corpse can be found before they even go missing, of a city and a person that hold far too many secrets
written in blood.
What connects the Romantic essays of Thomas De Quincey and the violent cinema of Brian De Palma? Or the "beautiful" suicides
of Hedda Gabler and Yukio Mishima? Or the shootings of John Lennon and Ronald Reagan? In The Aesthetics of Murder, Joel
Black explores the sometimes gruesome interplay between life and art, between actual violence and images of violence in a
variety of literary texts, paintings, and films. Rather than exclude murder from critical consideration by dismissing it as a crime,
Black urges us to ponder the killer's artistic role -- and our own experience as audience, witness, or voyeur. Black examines
murder as a recurring, obsessive theme in the Romantic tradition, approaching the subject from an aesthetic rather than a moral,
psychological, or philosophical perspective. And he brings into his discussion contemporary instances of sensational murders and
assassinations, treating these as mimetic or cathartic activities in their own right. Combining historical documentation with
theoretical insights, Black shows that the possibilities of representing violence -- and of experiencing it -- as art were recognized
early in the nineteenth century as logical extensions of Romantic theories of the sublime. Since then, both traditional art forms and
the modern mass media have contributed to the growing aestheticization of violence.
Through a series of detailed film case histories ranging from The Great Dictator to Hiroshima mon amour to The Lives of Others,
The Aesthetics of Antifascist Film: Radical Projection explores the genesis and recurrence of antifascist aesthetics as it manifests
in the WWII, Cold War and Post-Wall historical periods. Emerging during a critical moment in film history—1930s/1940s Hollywood—
cinematic antifascism was representative of the international nature of antifascist alliances, with the amalgam of film styles
Page 7/12

Online Library The Aesthetics Of Murder A Study In Romantic Literature And Contemporary Culture Parallax Re
Visions Of Culture And Society
generated in émigré Hollywood during the WWII period reflecting a dialogue between an urgent political commitment to
antifascism and an equally intense commitment to aesthetic complexity. Opposed to a fascist aesthetics based on homogeneity,
purity and spectacle, these antifascist films project a radical beauty of distortion, heterogeneity, fragmentation and loss. By
juxtaposing documentation and the modernist techniques of surrealism and expressionism, the filmmakers were able to manifest a
non-totalizing work of art that still had political impact. Drawing on insights from film and cultural studies, aesthetic and ethical
philosophy, and socio-political theory, this book argues that the artistic struggles with political commitment and modernist
strategies of representation during the 1930s and 40s resulted in a distinctive, radical aesthetic form that represents an alternate
strand of post-modernism.
'For if once a man indulges himself in murder, very soon he comes to think little of robbing; and from robbing he comes next to
drinking and Sabbath-breaking, and from that to incivility and procrastination' Thomas De Quincey's three essays 'On Murder
Considered as One of the Fine Arts' centre on the notorious career of the murderer John Williams, who in 1811 brutally killed
seven people in London's East End. De Quincey's response to Williams's attacks turns morality on its head, celebrating and coolly
dissecting the art of murder and its perfections. Ranging from gruesomely vivid reportage and brilliantly funny satiric high jinks to
penetrating literary and aesthetic criticism, the essays had a remarkable impact on crime, terror, and detective fiction, as well as
on the rise of nineteenth-century decadence. The volume also contains De Quincey's best-known piece of literary criticism, 'On the
Knocking at the Gate in Macbeth', and his finest tale of terror, 'The Avenger', a disturbing exploration of violence, vigilantism, and
religious persecution. ABOUT THE SERIES: For over 100 years Oxford World's Classics has made available the widest range of
literature from around the globe. Each affordable volume reflects Oxford's commitment to scholarship, providing the most accurate
text plus a wealth of other valuable features, including expert introductions by leading authorities, helpful notes to clarify the text,
up-to-date bibliographies for further study, and much more.
This volume explores the relationship among beauty, violence, and representation in a broad range of artistic and cultural texts,
including literature, visual art, theatre, film, and music. Charting diversifying interests in the subject of violence and beauty, dealing
with the multiple inflections of these questions and representing a spectrum of voices, the volume takes its place in a growing body
of recent critical work that takes violence and representation as its object. This collection offers a unique opportunity, however, to
address a significant gap in the critical field, for it seeks to interrogate specifically the nexus or interface between beauty and
violence. While other texts on violence make use of regimes of representation as their subject matter and consider the effects of
aestheticization, beauty as a critical category is conspicuously absent. Furthermore, the book aims to "rehabilitate" beauty,
implicitly conceptualized as politically or ethically regressive by postmodern anti-aesthetics cultural positions, and further facilitate
its come-back into critical discourse.
Arguing that the female criminal subject was central to the rise of the British novel, Kirsten T. Saxton provides fresh and convincing
insights into the deeply complex ways in which categories of criminality, gender, and fiction intersected in the long eighteenth
Page 8/12

Online Library The Aesthetics Of Murder A Study In Romantic Literature And Contemporary Culture Parallax Re
Visions Of Culture And Society
century. She offers the figure of the murderess as evidence of the constitutive relationship between eighteenth-century legal and
fictional texts, comparing non-fiction representations of homicidal women in biographies of Newgate Ordinaries and in trial reports
with those in the early novels of Aphra Behn, Delariviere Manley, Daniel Defoe, and Henry Fielding. As Saxton demonstrates that
legal narratives informed the budding genre of the novel and fictional texts shaped the development of legal narratives, her study
of deadly plots becomes a feminist intervention in scholarship on the literature of crime that simultaneously insists on the centrality
of crime literature in feminist histories of the novel. Her epilogue shows that more than two centuries later, we still contend with
displays of female violence that defy and define our notions of textual and sexual license and continue to shape legal and literary
mandates, even as the lines between the real and the fictive remain blurred.
The notion that violence can give rise to art - and that art can serve as an agent of violence - is a dominant feature of modernist
literature. In this study Paul Sheehan traces the modernist fascination with violence to the middle decades of the nineteenth
century, when certain French and English writers sought to celebrate dissident sexualities and stylized criminality. Sheehan
presents a panoramic view of how the aesthetics of transgression gradually mutates into an infatuation with destruction and
upheaval, identifying the First World War as the event through which the modernist aesthetic of violence crystallizes. By engaging
with exemplary modernists such as Joyce, Conrad, Eliot and Pound, as well as lesser-known writers including Gautier, SacherMasoch, Wyndham Lewis and others, Sheehan shows how artworks, so often associated with creative well-being and
communicative self-expression, can be reoriented toward violent and bellicose ends.
Emotion in Aesthetics is the first book on aesthetics to provide an extensive theory of emotion; application of the cognitive-emotive
theory to aesthetics; analysis of the relationship between aesthetics, metaphor and emotion; a full theory of meaning and its
application to aesthetics; discussion of the relationship between aesthetics, music and language in terms of phonetics, phonology
and intonation; an analysis of humanistic aesthetics; a well-developed naturalistic theory of ethics as applied to aesthetics and
emotion. Stress is placed on the views of contemporary philosophers as well as some of the main historical accounts of emotion in
aesthetics. The important recent work on emotion has not hitherto been applied to aesthetics. As a result there is still much
confusion in aesthetics about aesthetic emotion and related concepts, such as the expression theory of emotion. The present book
has been written to show how the theory can be used to clarify the issue, resulting in a major breakthrough in aesthetics. In
addition, the theory presented is valuable in relating aesthetics to ethics and humanism.
Charles J. Rzepka's important contributions to scholarship on the Romantic period and twentieth-century literature and culture are
gathered together for the first time. Included are award-winning essays on Keats and Wordsworth, critical studies of De Quincey,
and Austen; and interventions into popular culture and detective fiction. Together, the essays are both a career retrospective and a
roadmap of the innovations and controversies that have influenced literary studies from the early 1980s to the present.
“Rich with historical detail . . . examines the figure and theme of the death penalty in imaginative literature from Cooper to
Dreiser.” —Gregg Crane, Professor of English Language and Literature, University of Michigan Drawing from legal and extralegal
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discourse but focusing on imaginative literature, Literary Executions examines representations of, responses to, and arguments for
and against the death penalty in the United States over the long nineteenth century. John Cyril Barton creates a generative
dialogue between artistic relics and legal history. He looks to novels, short stories, poems, and creative nonfiction as well as
legislative reports, trial transcripts, legal documents, newspaper and journal articles, treatises, and popular books (like The Record
of Crimes, A Defence of Capital Punishment, and The Gallows, the Prison, and the Poor House), all of which were part of the
debate over the death penalty. Barton focuses on several canonical figures—James Fenimore Cooper, Nathaniel Hawthorne, Lydia
Maria Child, Walt Whitman, Herman Melville, and Theodore Dreiser—and offers new readings of their work in light of the death
penalty controversy. Barton also gives close attention to a host of then-popular-but-now-forgotten writers—particularly John Neal,
Slidell MacKenzie, William Gilmore Simms, Sylvester Judd, and George Lippard—whose work helped shape or was shaped by the
influential anti-gallows movement. By engaging the politics and poetics of capital punishment, Literary Executions contends that
the movement to abolish the death penalty in the United States should be seen as an important part of the context that brought
about the flowering of the American Renaissance during the antebellum period and that influenced literature later in the nineteenth
and early twentieth centuries
Over fifty years ago, it became unfashionable—even forbidden—for students of literature to talk about an author’s intentions for a
given work. In Murder by Accident, Jody Enders boldly resurrects the long-disgraced concept of intentionality, especially as it
relates to the theater. Drawing on four fascinating medieval events in which a theatrical performance precipitated deadly
consequences, Enders contends that the marginalization of intention in critical discourse is a mirror for the marginalization—and
misunderstanding—of theater. Murder by Accident revisits the legal, moral, ethical, and aesthetic limits of the living arts of the past,
pairing them with examples from the present, whether they be reality television, snuff films, the “accidental” live broadcast of a
suicide on a Los Angeles freeway, or an actor who jokingly fired a stage revolver at his temple, causing his eventual death. This
book will force scholars and students to rethink their assumptions about theory, intention, and performance, both past and present.
Although physical travel between the stars is impossible because of the vast distances involved, communication is instantaneous.
There are a couple of different ways to visit alien worlds: veering (using virtual reality to project images), and teeping (using
telepresence to control robotic bodies on the other planet). It's even possible to engage in trade, licensing the rights to books, art,
inventions, and other intellectual property. Deborah Rabinowitz is a literary broker. She veers to alien worlds and sells the
publishing rights to Earth books. But when an alien is murdered right before her eyes, there's no way she can keep from being
involved and solving the murder herself. Then, when an old friend is accused of a murder on a different world, Deborah has to
become a lawyer and defend her friend before a kangaroo court by solving that murder, too.
Death and Garden Narratives in Literature, Art and Film: Song of Death in Paradise explores the combination of two motifs, death
and gardens, to show how the two subjects are intertwined and used in various media and cultural contexts. Using cultural,
literary, film, and art history theories, the contributors analyze various death and garden sceneries in literary works by Arthur
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Machen, Agatha Christie, J.K. Rowling, as well as in superhero comics, films, and cultural and art contexts such as Ian Hamilton
Finley's “Little Sparta,” the poetic verses from the Karoo Desert National Botanical Garden in South Africa, and the Australian
wilderness.
An intellectual tour de force from one of today's leading critics of Latin American literature and culture, "The Corpus Delicti" (The
Body of Crime) is a manual of crime, a compendium of crime tales, and an extended meditation on the central role of crime in
literature, in life, and in the life of the nation. Drawing her examples from canonical texts, popular novels, newspaper serials, and
more, Josefina Ludmer captures the wide range of Argentine crime stories and detective fiction from the late nineteenth and early
twentieth centuries. She offers more than a mere genre study, examining the relationship of crime and punishment to the formation
of law, the body, and the modern state, exposing the ways in which literature--both high art and mass culture--can help construct,
not just represent, social reality. Covering a dazzling array of primary sources, social history, and cultural theory, this provocative
work is also a structural masterpiece, challenging readers as it charts new roles for text and notes. In this redefined dialogue, the
notes variously offer alternate views, additional insights, and, often, parallel commentaries. Glen Close's stylish translation
captures the energy of Ludmer's prose--simultaneously subtle and daring--for English-language readers.
A major literary event, the publication of this masterly translation makes one of the towering works of twentieth-century German
literature available to English-speaking readers for the first time. The three-volume novel The Aesthetics of Resistance is the
crowning achievement of Peter Weiss, the internationally renowned dramatist best known for his play Marat/Sade. The first
volume, presented here, was initially published in Germany in 1975; the third and final volume appeared in 1981, just six months
before Weiss’s death. Spanning the period from the late 1930s to World War II, this historical novel dramatizes anti-fascist
resistance and the rise and fall of proletarian political parties in Europe. Living in Berlin in 1937, the unnamed narrator and his
peers—sixteen- and seventeen-year-old working-class students—seek ways to express their hatred for the Nazi regime. They meet
in museums and galleries, and in their discussions they explore the affinity between political resistance and art, the connection at
the heart of Weiss’s novel. Weiss suggests that meaning lies in embracing resistance, no matter how intense the oppression, and
that we must look to art for new models of political action and social understanding. The novel includes extended meditations on
paintings, sculpture, and literature. Moving from the Berlin underground to the front lines of the Spanish Civil War and on to other
parts of Europe, the story teems with characters, almost all of whom are based on historical figures. The Aesthetics of Resistance
is one of the truly great works of postwar German literature and an essential resource for understanding twentieth-century German
history.
The Aesthetics of MurderA Study in Romantic Literature and Contemporary Culture
"Cézanne, Murder and Modern Life changes the way we think about—and see—Cézanne’s entire oeuvre. Dombrowski’s
arguments are convincing and bold, especially on the theme of murder as a vehicle for representation. Modern Olympia has never
before been so satisfactorily analyzed." Susan Sidlauskus, Rutgers University, author of Cezanne's Other: The Portraits of
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Hortense “Exciting and intelligent, Cézanne, Murder, and Modern Life will be important for modernists, and essential for scholars
of Cézanne, early Impressionism, and painting in the 1860s. Dombrowski shows us a Cézanne we did not know.” Nancy Locke,
author of Manet and the Family Romance
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